The Ginemnia Exhibitors”

Former “Rank Insider”..., Stan Fishman, CBE

e "‘ollnwiug a perhaps casual introduc-

5 ton to the business, Stn Fishman
=4 has risen 1o become a most respecte «
industry stalwar, his  service
i spanning more than five decades.
Stans story begins back 1946, having
applied as a rtraince projectionist ac e
Stamford Hill Super - despite the Gaamaunt’s
chief warning that Cinema’s post war decline
would be puring paid to any ‘career’.
Puncruated by two years” National Service,
Fishman’s career took in Assistant Engincer (at
Odeon’s Astoria, Finsbury Park), resuming
Odeon’s Regal Edmonton, where his taste for.
and subsequent flirtadon with, live shows would
quickly develop. Indeed, by 1956, following a
stint as House Engincer at the Astoria Charing
Cross Road, he became Rank's Stage Manager.
a role that saw Stan touring the country, Next
followed his appointment as Production
Director at head office, booking live shows in
all Rank cinemas equipped to play them.
Alilm guy” chrough and through, however,

by 1968 Stn returned to che film side of

Odeon’s activities, now overseeing both Filim
and Live Show booking until 1981, and winding
up this particular chapter as Filim Booking,
Controller. Interestingly, Fishman auributes
his success in the role to the peculiar ovises and
turns of his earlier career path, unencumbered
by any involvement within Production.
Distribution, he insists, and that it was
through a combination of expericnce gained
exclusively through live work and exhibiuon,
coupled with his own movie-going tastes. than
developed his ‘nose” for booking — an instinct
for understanding what makes andiences nick’.

By 1984, hawing secured a seat on the Oudeop
Board of Directons, Saan emerged @ vear Laeer as
Filim Booking and Marketing Directon; and

maintains his appreciation of Rank’s loyaley w0
Odeon - through both thick and thin ~ having
wontributed much to its Exhibition success.
Renowned for his tough negotiating with
distribucors (1 particularly notewordhy episode
having occurred with ULP over funssic Park),
itwas Fishman's saitery, e suggests, that paved
the way fora more flexible approach ro Booking,
his managing o persuade distributors that a
more straightforward, co-operative approach
would lead to better working relationships.
Another, perhaps controversial, area in
which changes were wrought, involved Stan's
helping abolish the Eady lmf). in rulmvmb
the outmoded ‘quota sysient’ nqummcm
dusigned initially to funnel resources inwo

“Ouly Cinema creates effective marketing
platforms for product that goes into ever-
sucreasing secondary markess, such as DVD...
in fact, if Cinema didn’t exist, someone
wotdded have to both invent and pay for ir?"
Stan Fishman, CBE

British film-making. Its demise, coinciding
with Exhibitions nadir ¢.1985, actually assisted
ihe Sector's recovery, now making possible the
werul allocation of funds in improving
Ciemas existing infrastructure. [ndewd, a
deaade  after multiplex’ arrival,  Stan's
predicdon that the revival would sky-rocket
admissions has proved entirely correct.

In the wake of changes which have
wiznessed the tightening of exhibitor-
divrributor marketing  schedules, anather
angoing determination has been his refent-
fevness in markedng the Odeon brand,
something hed helped deiver, and such chat
ehday the 'Odeon’ name remains withowt
bt one of the most closely associated with
.« British movie-going psyche.

Zevognising the need 1o nutore both prod-
L1 and audiences, following his retirement in
: (upon which he would receive the
emia Expo International Achievement
Sward), Fishman's association with Odeon

.-

vl by no means end — o much a part of

#is fife after 49 years — where he remained as

e CEA, another role hedd performed
“nirbly during his period of tenure, 1994-99,
Here, Fishman achicvements have spanned
~amber of worthwhile imperatives: from

sctheading the CEAY ipvolvement in 1984’

2 Industy Marketing (AIMD iniriative

consultant, whilst continuing as President of

effectively an atempt o promote improva
exhibitor-distibutor co-operation, out of sugl
emerging aninfuential sponsorship packag
with Barclays, the launch of several generis
caampaigns (Cinerma 100, Anti-Piragy vee), o
well as funding for the likes of Tilny Educatio:
Eftorts were miade, wo, to protect window:
whilst pucting across the importance of Cinem.
to ancillary markets; also with government -
‘production-oricniéd ar the best of e’ - i
fighting the exhibitors corner; while, with the
SED (FDA), successhully concluding the onga
ing issue of the Stancland Terms & Conditions
updading the same by which exhibitors an
disteibutors now trade. Ocher breakehroug),
include Turthering the Disabiliey issue, and
establishing The Film Complaines Pancl,
infrequentdy-used,  though  nanctheles
essential, factlity made available w exhibicor:
voicing compluinm over unfair treatment.

In 1997, Fishman was honoured with .
CBE for services to the Film industry, and fron:
2001 remains President of the Bricish Cinemi
& Television Veterans: also a trustee of the
Cinenma & lelevision Benevolent FPund

(CTBE) in Golden Square. S

Stan Fishman, CV

1930  Born 24th January, London

1946-47 Joins Gaumont as a Rewind
Bay at Super Stamfard Hill,
then Odeon as Assistant
Engineer (Astoria Finsbury Park)

1950-56 Assist. House Engineer, Regal
Edmonton (CMA)/House
Engineer Astoria, Charing Cross

1956-67 Becomes Rank's Live Show
Stage Manager; Stage
Director, then Rank Production
Director (Live Shows)

1968-81 Exec. Assistant to Booking
Controller

1981-84 Booking Controlier, Rank
Theatre Division

1885-95 Odeon Film Booking &
Marketing Dir,

1994-99 President, CEA

1995 Receives CEl Achievement
Award

1997 Awarded CBE for services to
the Film Industry

2001 -  President British Cinema & TV

present Veterans, and Trustee of CTBF



